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Two young film-makers 
master the art of illusion 

SIX years ago a couple of South 
Australian student teachers 
teamed up to make a short ani¬ 
mated film as part of a drama and 
film studies course. 

Their names were Michael Cusack 
and Richard Chataway and they 
dabbled in a technique known as 
stop-motion clay animation — a 
process whereby three dimensional 
figures made out of modelling clay 
are brought to life by taking 
thousands of sequential still photo¬ 
graphs on movie film and then 
running it through a projector. 

Today, Cusack and Chataway are 
the leading lights of clay animation 
in Australia and last month won a 
coveted AFI Award for their first 
commercial production, a 
7^-minute animated version of 
Waltzing Matilda. 

It was voted the year’s best ani¬ 
mated film and is being screened as 
the support attraction during the 


de- 


Sydney season of Bliss, the AFI 
feature film of the year. 

Cusack and Chataway were 
lighted to win the award. 

They made Waltzing Matilda dur¬ 
ing a just-completed two-year stint 
with the South Australian Film Cor¬ 
poration and are now independent 
film-makers. 

The idea for Waltzing Matilda 
came from the 
SAFC managing 
director who was 
wanting a support 
film to release with 
the movie Robbery 
Under Arms. 

As a film-mak¬ 
ing team, Cusack 
and Chataway 
share the roles of 
writing, directing 
and animating 
with Cusack cre¬ 
ating the figures 

• Richard Chataway 
(left) and Michael 
Cusack with some of 
their clay stars. 


fd^taway largely responsible 
for the filming and lighting. 

Since their SAPC contract expired 
in June, Cusack and Chataway have 
been busy pursuing work as in¬ 
dependent film-makers and have 
expanded their horizons beyond 
stop-motion clay animation. 
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